


NOTES

DANIEL ADAMS (b. 1956,
Miami, Fla.) is a professor of
music at Texas Southern
University in Houston. He has
previously held positions at
the University of Miami and
Miami-Dade Community
College. Adams holds a
Doctor of Musical Arts (1985) from the
University of lllinois at Urbana-Champaign, a
Master of Music from the University of Miami
(1981) and a Bachelor of Music from Louisiana
State University (1978). Adams currently serves
as a member of the Percussive Arts Society
Composition Committee, and the Board of
Directors of the Houston Composers’ Alliance.
Adams is the composer of numerous published
musical compositions and the author of several
articles and reviews on various topics related to
twentieth century percussion music, musical
pedagogy, and the music of Texas. His music has
been performed throughout the United States,
and in Spain, Germany, Belgium, Sweden,
Turkey, Argentina, Canada, and South Korea. In
2004 he appeared as an invited guest conductor
for the premiere of a commissioned work at the
Teatro Nancional' in San Jose, Costa Rica. He has
also served as a panelist in the United States and
Europe on topics ranging from music
composition pedagogy to faculty governance.
His book, "The Solo Snare Drum: A Critical
Analysis of Contemporary Compositional
Techniques," was released by HoneyRock
Publishing in March of 2000. He has received
grants and awards from ASCAP, the Percussive
Arts Society, the American Symphony Orchestra
League, Meet the Composer, the Greater Miami
Youth Symphony, the Minnesota Composers
Forum, the Maryland Clarinet Composition
Contest, and the Music Teachers National

Association. His music is recorded on Capstone
Records and Summit Records.

Fanfare for Tomorrow, a short work for brass
quintet, is based on the alternation of
percussive, melodic, and harmonic variants of a
single theme. The fanfare is composed in four
sections. The middle sections restate elements
of their predecessors while simultaneously
anticipating subsequent sections, as every
“today” follows a “yesterday,” and anticipates a
“tomorrow.”

e e

TRENT HANNA has been
awarded for his achievements
both as a composer and
performer. He currently serves
as the theory and composition
coordinator at Sam Houston
State University’s School of
Music, where he teaches composition and
theory classes. His original works have been
commissioned and performed throughout the
United States, Europe, and Asia. Hanna
premiered his Concerto for Piano and Orchestra
with the Sam Houston State University
Symphony Orchestra in 2004 and later that year
conducted his Fanfare for Peace in the Czech
Republic, Austria, and Hungary. His composition
Dorland (for solo piano) won first prize in the
Contemporary Japanese and American Music
Composition Competition, resulting in two
performances by the composer in Yonago,
Japan.

In the spring of 2007, Hanna released a full-
length CD of original works for solo piano
entitled Sojournal. This past fall he was invited
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as keynote speaker to the International Crime
and Pop Culture conference and premiered his
piece for four percussionists  entitled
Quyannanana, which was written for the 20-year
anniversary of the Exxon Valdez oil spill.

Hanna received his Doctorate of Musical Arts in
Composition from the University of Texas at
Austin, and both his Master of Music degree in
Composition and his Bachelor of Music degree in
Theory, Composition, and Piano Performance
from Sam Houston State University. He is
currently a member of the Society of Composers
and has been awarded artist residencies at the
Dorland Mountain Arts Colony (California), the
Virginia Center for the Creative Arts in Villa
Montalvo (California), the Isle Royale Artists-in-
Residence Program (Michigan), and the Djerassi
Resident Artists Program (California).

In the composer’s words: whim was composed
while a resident at Djerassi Resident Artists
Program in Woodside, California during the
summer of 2007. While hiking through the
desert hills and redwoods of Djerassi, | would
come across different unique and inspiring
sculptures. One of my favorites is a yield sign
welcoming visitors and residents as they
approach the complex. The sign reads not only
“yield,” but “yield to whim.” This message and
my time at Djerassi became my inspiration for
the piece.

Beginning with a meditative, slowly developing
idea in the piano, the other instruments leisurely
join in, and the piece whimsically goes where it
chooses. The main idea of the piece (and
climax) is the idea of just letting go - let life and
everything take you where it may. Or, in other
words, it’s not about the destination, but the
journey.

R

ADEN KENT RAMSEY was
born in Lufkin, Texas and

began his musical endeavor at =
the age of 13 when he == + 7 =
o . = |
composed his first piece for R N |
. - [ 10 . |
piano called Sweet Beginnings. ! g
Aden received an Associate of . s Cmm

Arts in Piano Performance in
2006 from Tyler Junior College in Tyler, Texas.
While at TJC, he composed songs for the play,
The Musical Comedy Murders of 1940, and
composed many piano pieces. Today, Aden
studies music composition under Dr. Stephen
Lias as a senior composition major at Stephen F.
Austin State University in Nacogdoches, Texas.
In collaboration with the School of Theatre he
composed songs for the play The Piano Lesson in
2007. Aden has composed incidental music for
three SFA produced films: Within Us (2007),
Skipping Tomorrow (2008), and All Good Years
which will be released in the spring of 2009. In
2008, Aden won the NACUSA Texas Chapter
composition competition in the undergraduate
division for his piece An Echo’s Inevitability. In
the summer of 2008, his orchestral piece, Daniel,
won the Texas Composers Competition and is
being considered for inclusion in the
International Society for Contemporary Music
2009 “World Music Days” performances in
Sweden. Also in the summer of 2008, Aden
worked at the Texas Shakespeare Festival as
musical assistant for the musical 1776, and
composer for the play Twelfth Night. He plans to
receive a Bachelor of Music in composition in the
summer of 2009.

The Chimera is a mythical creature that takes the
form of three animals (lion, goat, and dragon)
and, according to classical legend, is part human.
The Chimera is often seen as a representation of
the power of imagination and creativity.
According to Homer, the Chimera was a horrible
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creature that was used as a weapon by King
Amisodarus. The title, Chimera of Hope, is an
oxymoron and a metaphor for a tragic
experience; one can look towards the hope of
accepting the past and moving forward. Chimera
of Hope uses many different styles and
techniques to create a musical Chimera.

R T

Currents, by ALAN SCOTT, aims to capture the
energy of motion, even through the contrast of
near stillness.  The opening music, which is
passive and sometimes subtle in its activity,
takes advantage of what the flute knows best:
air. Various incarnations of breath, percussive
elements, and pitch gradations nudge the music
forward. The texture of the second movement,
while tightly constrained, is an amorphous flow
of growth and subtraction. The music reflects a
union of the two flutes, with one instrument
always perpetuating the other. If possible, the
sounds would be welded together, only to slip
apart loosely again.

R TR S

MONICA LYNN recently
returned from composition
studies at Festival MusicAlp,
Courchevel Academie Inter-
nationale de Musique, in
Courchevel, France, as well
as the European American
Musical  Alliance, Ecole
Normale de Musique, in Paris, France.

In the
studio of composer Michel Merlet during both

festivals, Lynn explored the compositional
techniques of Merlet and his mentor, Olivier
Messiaen.

Lynn's compositions have been performed
throughout the United States with recent

premieres in South Korea, China, France, Italy,
and Serbia. Recent honors include awards from
ASCAP, the Brevard Institute, and the European
American Musical Alliance. Lynn’s principal
composition instructors include David Cope and
Karlton Hester of the University of California at
Santa Cruz, as well as Chen Yi and James
Mobberley of the University of Missouri at
Kansas City.

Sylvia Plath tragically ended her life in February
of 1963 and left us with a startling collection of
poetry. Of the works Plath crafted in her short
lifetime, the poems for her children carry with
them a distinct sense of tenderness and hope.
The three movements of Sylvia Silenced were
inspired by three poems entitled "Balloons,"
"Child" and "You're." These three poems give us
a window through which to see Plath’s brighter
moments, her better self.

R

in Hong Kong, and currently
lives in Houston, Texas. He
obtained music degrees,
DMA (2001) and MM (1997) » ;
from Rice University, with

mentor Arthur Gottschalk l
and BFA (1996) from the

Hong Kong Academy for Performing Arts. He
has attended music festivals such as the Aspen
Music Festival (Colorado), the Asian Composers’
League, the California E.A.R. Unit Composer
Seminar, June in Buffalo, the Music X Festivals,
the 13th International Summer Program (Czech
Republic), the IMPULS Ensemble Akademie
(Austria), the Atlantic Center for the Arts, the
Kimmel Harding Nelson Center for the Arts
(Nebraka), and the Virginia Center for the
Creative Arts.

STEPHEN YIP (1971) was born F
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Yip’s works have been performed in the United
States, Canada, Costa Rica, Israel, Austria,
Luxembourg, Croatia, Czech Republic, Korea,
Hong Kong, China, and Philippines. He has won
numerous composition prizes, including the 1st
International EPICMUSIC Composition Prize, the
2004 International Biennial Competition by the
Debussy Trio Music Foundation, the Haifa
International Composition  Prize, Molinari
Quartet’s Third International Composition
Competition, NODUS/New Music Miami Festival
Composition ~ Competition, the  Musicos
Composition Competition, the St. Paul Chamber
Orchestra Emerging Composers Competition,
and the ALEA Il composition Competition.

His works are recorded on the label of ERM-
Media compact, the ATMA Classique Ilabel,
North/South  Consonance, Capstone, and
PARMA. His music has been selected for the
program of several major music conferences and
festivals such as National Society of Composers
Conference, College Music Society International
Conference, CMS South Central Annual Meeting,
Los Angeles Chapter, the National Association of
Composers/USA, New Mexico Composers’
Symposium and SCI Region VII conference, ISCM
World Music Days 2005 (Zagreb, Croatia), 2005
and 2006 Musicarama new music festival (Hong
Kong), and the Hong Kong Art Festival. Yip is a
member of the Society of Composers, College
Music Society and the American Society of
Composer, Authors and Publishers. Currently, he
serves on the music faculty at Houston
Community College.

Sunflower was written for solo trombone. The
composer imagined that the shape and the color
of the sunflower looks quite alike to the musical
instrument, trombone. The composer was
inspired by the structural idea, “Jo-ha-kyu” of
Japanese Noh drama. “Jo” means “slow

evocation,” “Ha” means components detail
transgression, and “Kyu” means resolution of
the element with haste and suddenness. There
are three short sections in this piece. The first
section shows different musical elements in
different musical gestures and tone colors in a
slow tempo and flowing pulse; the second
section has some developing elements from the
first section. The “sing and play” technique was
used to make two voices part. The elements in
the second sections are played in longer note
values, so that the music sounds more
sustained. The tempo of the third section was
rapid suddenly. It reaches the climax by the fast
process of the transformation and expansion of
the existing musical elements from the previous
two sections.

SRR T

Diffusion Two, a snare drum quartet by DANIEL
ADAMS, was composed as a sequel to his
marimba quintet entitled Diffusion One. The
term diffusion is derived from the Latin verb
diffundere, which means "to spread apart."
Diffusion is also defined as “the spontaneous
net movement of particles from an area of high
concentration to an area of low concentration.”
Both works are based on episodic structures in
which instrumental passages fluctuate between
nearly identical and almost totally independent
musical gestures. In Diffusion Two, all players
begin with uniform rolls that are rapidly
transformed into single-stroke contrapuntal
passages. Similar processes occur following
three subsequent episodes; one consisting of
rhythmic unisons played on the rims of the
drums, one played using brushes, and a Latin-
style episode played with all snare mechanisms
in the “off” position. All episodes evolve into
dense contrapuntal passages which include
techniques such as playing on the drums’ lug
casings, bending the drum heads for a glissando-
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like effect, striking one stick with the other, and
randomly engaging and disengaging the snare
mechanism. The piece concludes with a
polyrhythmic coda in which the snares of all four
drums remain in the off position as occasional
rim shots are interspersed within the complex
texture.

SRR R S

CINDY McTEF’s Bricolage for flute and computer
music was commissioned by flutist, Mary Karen
Clardy. The first performance took place on
August 9, 2008, at the National Flute Association
Convention in Kansas City, Mo. Of Bricolage, the
composer says: The lyrical 12-tone melodies and
explosive “air” sounds in the flute are
accompanied by both percussive and sustained
pre-recorded sonorities derived entirely from
prepared piano samples. The emotional content
of this work is conveyed by the oppositions
inherent in the materials themselves: some are
resonant, unfocused, and dark, while others are
dry, defined, and bright. Extraverted, athletic
ribbons of notes that bounce and soar converse
with those whose message is contemplative and
dreamlike. Bricolage reflects my lifelong interest
in musical surrealism where the musical
unconscious asserts itself through improvisation
during the compositional process, and disparate
(sometimes borrowed) elements are freely
transformed and juxtaposed.

R

AARON CARTER-COHN
earned his Bachelor of Music
in  Theory from South-

western University in 2006
and was the first recipient of
Southwestern's Meyer
Composition Award. Aaron is ;
currently working on a Master of Music degree

in Theory at Texas State University and is
studying composition with Dr. Russell Riepe. In
the summer of 2008, Aaron formed a new music
ensemble that has performed public concerts in
Austin, Houston, and San Antonio. Recent
awards include the Jack Skiles Music Scholarship
and winner of the Texas State University
Composition Contest, both in recognition of his
piece Elision.

corin-ci-dence fre-quen-cy n: the sound radiation
efficiency of a plate is dependent upon the
coupling of sound waves in the air and flexural
waves (vibration) in the plate. Optimum
efficiency (maximum energy transfer from
vibration to sound or visa versa) is achieved
when the plate is vibrated such that the
wavelength of flexural waves in the plate is
equal to the wavelength of acoustic waves in
the air (alternatively the flexural wave velocity in
the plate is equal to the velocity of acoustic
waves in the air). This is more commonly known
as the coincidence or critical frequency of

radiation f..
_B o
w2

where

fc = coincidence frequency [Hz]

¢ = speed of sound in air [ms™]

d = thickness of panel [m]

p = density of panel [kgm?]

Y = Young's modulus of panel [Nm?]
For all frequencies above f. there exists an angle
of incidence such that the projection of the
incident wave coincides with the flexural wave.

__A
fo = sin(g)
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where

1‘ = wavelength in panel [m]

A =wavelength in air [m]

9 = angle of incidence with respect to
normal [rad]

Source: Dirac Delta Consultants Science &
Engineering Encyclopaedia
(www.diracdelta.co.uk/)

S T

DIMITAR NINOV is a
Bulgarian-born composer and
music theorist who lives in
Austin, Texas. He is on the
Board of Directors of the

National ~ Association  of
Composers, United States
(NACUSA). Ninov teaches

theory and aural learning at Texas State
University, San Marcos. He also serves as
concert coordinator of the NACUSA Texas
Chapter, as board member of the CMS South
Central Chapter, and as music director of St.
Williams Catholic Church in Round Rock, Texas.

Some of Ninov’s keyboard music is published by
the FJH Music Company, Inc. His violin and piano
piece A Lonely Man’s Prayer has been selected
for recording on the Made in the Americas CD
series, a co-production of ERM Media and
Naxos. In 2007 Ninov’s piano piece Golden
Leaves was included in volume six of the Festival
Collection: the FJH’s most representative piano
series Succeeding with the Masters. His piano
album was chosen for the 2007 MTAC
“Certificate of Merit” Syllabus in the state of
California. Ninov holds a doctoral degree in
composition from the University of Texas at
Austin (2003) and master’s degrees in theory

(1992) and composition (1996) from the National
Academy of Music in Sofia, Bulgaria. He has
previously taught theory and ear training at the
University of Texas at Austin and at the
University of South Carolina.

Music for Violoncello and Piano, Op. 18 was
premiered at the New Bulgarian Music Festival in
Sofia, Bulgaria in 2006. It is approximately seven
minutes long. The main theme is lyrical, and it
bears a hint of nostalgia. As alternating moods
and feelings are carried on the crest of the
musical flow, the piece acquires an “arch” form
and ends with a recapitulation of the main
theme. If the listener wanted to imagine an
atmosphere of hope and longing which
alternates with inner disturbance and despair,
calmness, and hope again, he would be able to
“see” what the author’s feeling were at the time
of creating this composition.

SR R D S

Flow(er) by TRENT HANNA is the result of a
commission by the Zeta Mu chapter of Phi Mu
Alpha Sinfonia. There are two main components
in this piece: the percussion soloist and the brass
quintet, which acts mostly as a homogeneous
unit throughout. The piece starts very slowly as
each brass player enters in turn with a set of two
sighing notes and the marimba follows with a
"flow(ing)" lullaby-like melody. This somewhat
short section leads into a demonic canonic waltz
(snare drum solo included) that is to be played
"in full flow." The music returns to its original
tempo as the players are instructed to "go with
the flow." Here, the vibes insistently attempt to
provide the tonal center. Unfortunately, only
the first trumpet player seems to be at the right
pitch as the other brass players search
nervously. The search is successful and the
original melody returns in the vibes, but has
everything returned to normal?
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Keynote Address
Cindy McTee

February 21,2009
4:00 p.m., Recital Hall

Inside the Composers Studio

A composer's perspective on various topics related
to recent music and the creative process.

Hailed by critics as a composer whose music
reflects a "charging, churning celebration of
the musical and cultural energy of modern-
day America," CINDY MCTEE “brings to the
world of concert music a fresh and
imaginative voice.” McTee (b. 1953 in
Tacoma, Wash.) has received numerous
awards for her music, most significantly a
"Creative Connections Award" from Meet
The Composer, two awards from the
American Academy of Arts and Letters, a
Guggenheim  Fellowship, a  Fulbright
Fellowship, and a Composers Fellowship
from the National Endowment for the Arts.
She was also winner of the 2001 Louisville
Orchestra Composition Competition, and in
2002 was selected to participate with the
National Symphony Orchestra in "Music
Alive," a residency program sponsored by
Meet The Composer and the American Symphony Orchestra League. McTee has been
commissioned by the Houston, Amarillo, Dallas, and National Symphony Orchestras, Bands of
America, the American Guild of Organists, the Barlow Endowment, the College Band Directors
National Association, and Pi Kappa Lambda. Her music has been performed by leading
orchestras, bands, and chamber ensembles in Japan, South America, Europe, Australia, and
the United States in such venues as Carnegie Hall, the Kennedy Center, and the Sydney Opera
House. Among the many ensembles to have performed her music are the Pacific Symphony,
the North Texas and Dallas Wind Symphonies, the Buffalo Philharmonic, the Cleveland
Orchestra, the National Symphony Orchestra, Tokyo's NHK Symphony Orchestra, London's
Philharmonia Orchestra, the United States Army Field Band, and the symphony orchestras of
Colorado, Columbus, Dallas, Detroit, Chicago, Houston, Indianapolis, Rochester, Saint Louis,
San Antonio, Seattle, and Sydney. She has taught at the University of North Texas since 1984
where she is currently Regents Professor of Music.
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Concert IV
Band Works

February 21,2009
7:00 p.m., Cole Concert Hall

PROGRAM
Overture for Winds (1959) ......ccceeueveeeruerersererurscenens Charles Carter
Death of a Wizard (2006) .......cccecevveuruecvruecnurncnnnee Richard Daskas
Infinite EXpress (2002) ......cccoevevuecrurucserucncnn Leonard Mark Lewis
SFA Wind Symphony

David W. Campo, conductor

Circuits (1990) .ceceevveeeereeeeeneneneneseeeeresnessessesseeeenes Cindy McTee
Bali (2006) ...cocevveviriruiiiiiiicieiniciciicicicenns Michael Colgrass
Zephyrus (2005) .cccceeeeveeeeerreruenresensesesseesessnennenns Mary Ellen Childs
Tarantelld (2007) c..oceeeeereevennenieeeieeeeieceeeeeeeeenens Stephen Lias

SFA Wind Ensemble
Fred J. Allen, conductor
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NOTES

CHARLES CARTER has been composing and
arranging band music for more than forty-five
years. His contributions to the concert band
literature are numerous and well known; and his
name is synonymous with creative quality music.
He received the Bachelor of Music degree from
Ohio State University and the Master of Music
degree from the Eastman School of Music. In the
fall of 1951 he began arranging for the Ohio State
marching band and was part-time instructor of low
brass. In 1952 he wrote his first two compositions
designed for the educational market. The titles
were Metropolis and Overture in Classical Style,
both eventually published by Bourne, Inc. In 1984
he was presented with the Distinguished Service to
Music award by Kappa Kappa Psi National Band
Fraternity. Carter is now retired from Florida State
University but continues to compose and arrange
for concert band.

Charles Carter's Overture for Winds remains his
most popular piece for wind band. Written in 1959,
it remains a mainstay of the wind band repertoire.
The opening section has a robust and rhythmic
theme and a second theme slightly slower and
more expressive character. The last section is a
repetition of the opening thematic idea, building to
an exciting climax.

R

RICHARD DASKAS, a young
composer, currently  studies
undergraduate composition at
the University of North Texas at
Denton, Tex. In the future,
Daskas intends to pursue a career
as either a film composer or
video game composer. His most
recent award for his piece, Death of a Wizard,
placed him as a finalist for the 2008 Texas
Composers Competition.

In the composer’s words: Inspiration can be drawn
from a variety of places, from the people you know
to the books you read. When [ first started writing
Death of a Wizard, | had just finished reading about
the tragic demise of the grand wizard, Albus
Dumbledore in J. K. Rowling’s Harry Potter and the
Half-Blood Prince. Although this story is purely
fantasy, the fall of this fictitious character made
me realize that even the most infallible things do
not last forever. This piece is a tribute to the
heroes who inspire us both in fantasy and reality,
and the memories they leave behind for us to draw
strength from. Death of a Wizard was originally
composed for a chamber ensemble including flute,
horn, guitar, piano, SATB voices, cello, violin, and
harp. Soon after, however, | arranged this piece
for my high school wind ensemble to perform at
their spring concert. It was premiered in May,
2006 by the Cleveland High School Royal Braves
Band.

SRR R RS

LEONARD MARK LEWIS (b.
1973, Great Yarmouth, England)
(DMA, Composition, University
of Texas; MM, Composition,
University of Houston) is a
composer,  conductor  and
pianist specializing in new music.
Lewis, a member of B.M.I., is the
recipient of awards from ASCAP (Morton Gould
Young Composer Award), B.M.l, Columbia
University (Bearns Prize), Voices of Change (Russell
Horn Young Composers Award), and MACRO.
While on the faculty at the University of Missouri,
Lewis was named Missouri’s Composer of the Year
(2002) by Missouri Music Teacher’s Association
(MMTA). His Concerto for Orchestra was chosen for
inclusion in the 2001 American Composers
Orchestra Whitaker New Music Readings series,
and was conducted by Dennis Russell Davies. In
addition to his catalog of solo works, compositions
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by Lewis have been commissioned and performed
by an array of ensembles, including the
North/South Consonance, Truman State Orchestra,
AURA (University of Houston), Symposium for
New Band Music, University of Texas.

In the composer’s words: Infinite Express for band
was written for the University of Missouri-
Columbia Symphonic Band under the direction of
Gary Schallert. With this work, | wanted the
listeners to feel as though they were “dropped
into the middle of something.” The beginning of
the piece is a short, “climactic” flourish quickly
leading into an oscillating ostinato in the
woodwinds. The rest of the piece uses the same
reiteration of material in various guises and
transfigurations ultimately returning to the same
climactic material from the introduction.

R RS

Circuits, by CINDY McTEE, was originally written in
1990 for the Denton Chamber Orchestra of
Denton, Texas. The title, Circuits, is meant to
characterize several important aspects of the
work's musical language: a strong reliance upon
circuitous structures such as ostinatos; the use of a
formal design incorporating numerous, recurring
short sections; and the presence of an unrelenting,
kinetic energy achieved through the use of 16th
notes at a constant tempo of 152 beats per minute.
The inclusion of jazz elements and the playful
manipulation  of musical materials  using
syncopation, sudden transposition, and juxta-
position are also characteristic of the work.

SRR R RS

MICHAEL COLGRASS’ first musical
experiences were as a jazz
drummer in the Chicago area (1944-
49). In 1954 he graduated from the
University of lllinois, studying
percussion with Paul Price and
composition with Eugene Weigel,

Darius Milhaud, Lukas Foss, and later with

Wallingford Riegger and Ben Weber.

He won the 1978 Pulitzer Prize for Music for Deja
vu, commissioned and premiered by the New York
Philharmonic, and an Emmy Award in 1982 from
the National Academy of Television Arts and
Sciences for the Public Broadcasting System
documentary called "Soundings: The Music of
Michael Colgrass."” Other prizes include two
Guggenheim Fellowships, a Rockefeller Grant, A
Fromm Award and Ford Foundation award, and
the 1988 Jules Leger Prize for New Chamber Music.

Bali was inspired by two summers spent by
Colgrass in Ubud, the arts and crafts center of Bali.
Creativity is such an integral part of Balinese life
that there is not even a word for it in their
language. The outer sections of Bali represent the
cheerful sounds of a Balinese gamelan orchestra,
with infectious rhythm, with patterns stacked one
on another. The center section of the piece begins
with an explosion, symbolic of the 2002 terrorist
bombing in Denpassar, the island's capital. This is
followed by a song of mourning, which is largely
improvised. Three oboists, offstage, represent the
songs of the mourners.

L I R S
Composer MARY ELLEN CHILDS
has been acclaimed for creating %
both rhythmic, exuberant g
instrumental works and bold,
kinetic compositions that
integrate music, dance, and e
theater in fresh and unexpected &
ways. She has created numerous
"visual percussion" pieces that embody the
concept of music in motion, for her ensemble
CRASH. Her repertoire includes Click, a fast-paced,
game-like work for three stick-wielding
performers; DrumRoll, for four drummers on
wheels; and Sight of Hand, based on uniquely

A )
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American forms of body percussion--girls'clapping
games, hamboning, and baseball coaching signals.

Zephyrus is a perfect example of Childs’ style:
rhythms cross, patterns emerge, and meters shift
to propel the piece forward. Midway through the
piece a syncopated figure appears and reappears,
becoming almost hypnotic as it is transformed.
Zephyrus was commissioned by the St. Olaf Band in
commemoration of the centennial of the St. Olaf
College Music Department.

R R S

The works of STEPHEN LIAS
have been performed in concert
and recital throughout the
United States and abroad by
soloists and ensembles including
The Louisiana Sinfonietta, The
Capstone Quintet, The
Monmouth College Chorale, The
Red Stick Saxophone Quartet, the NYU New Music
Ensemble, and the Chamber Orchestra Kremlin.
His music is published by Conners Publications,
ALRY Publications, Brassworks 4, and Southern
Music. He was selected as the 2003 Commissioned
Composer for the Texas Music Teachers
Association and has received ASCAPlus Awards
every year since 1999. His chamber works are
regularly premiered at regional and national
conferences. In 2006, he was honored as a finalist
in the Chamber Orchestra Kremlin's "Homage to
Mozart" composition contest, and his piece
"Pursued" was performed in Moscow and at Weill
Recital Hall at Carnegie Hall. Lias is also active in
the area of theatrical incidental music. He has
composed original music for over thirty
professional theatrical productions including | Hate
Hamlet at the Alabama Shakespeare Festival, The
Tempest at Stephen F. Austin State University, and
Death of a Salesman at Auburn University at
Montgomery. He has served for eleven years as
composer and music director at the Texas

Shakespeare Festival. Lias received degrees from
Messiah  College, Stephen F. Austin State
University, and Louisiana State University. His
teachers have included Dinos Constantinides,
Stephen David Beck, and Darrell Holt. Lias
currently resides in Nacogdoches, Texas where he
is area coordinator for music theory and
composition at Stephen F. Austin State University.
He is a member of ASCAP, the College Music
Society, and the American Music Center. He serves
on both the Texas and National Boards of the
National Association of Composers/USA, and is the
founder and director of The Center for the
Promotion of Contemporary Composers (CPCC).
He is the Texas delegate to the International
Society of Contemporary Music.

About Tarantella, the composer says: Upon
receiving the commission to write a new work for
the SFA Wind Ensemble, | began exploring
different ideas about the tone, form, and style of
the piece. While attending a film-scoring
workshop in New York City, | took an evening off
to attend the American Ballet Theater’s production
of Elliot Goldenthal’s Othello. Late in the ballet,
there was a remarkable scene set to the evocative
and inflammatory music of a tarantella. It was this
idea that captured my imagination and led to the
work you will hear today.

A tarantella is a dance from southern Italy with a
history so mixed with myth and legend that it is
difficult to find the truth of its origins. Outlawed
by the church, it was supposedly a frenzied dance
in compound meter in which the dancer, through
frenetic and hysterical gyrations, would purge
himself of the poison of the tarantula (hence the
name). | took this evocative premise and added to
it the exotic melodies and harmonies found in the
octatonic scale. The resulting piece is unlike my
other works and has opened up for me a new
musical landscape that | am eager to continue to
explore in future pieces.
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FRED J. ALLEN is director of bands and assistant
director of the School of Music at Stephen F. Austin
State University in Nacogdoches, Texas. In addition
to conducting the Wind Ensemble at Stephen F.
Austin State University, he also teaches graduate
conducting, orchestration and music education
classes. Allen is a product of music education in the
state of Texas. Before playing in the Longview High
School Band of John C. "Pete" Kunkel, he was in the
bands of Verna Covington and David Pennington in
Austin and Don Turner, Paul Stroud and Jimmy
Yancey in Longview. His undergraduate studies
with Dr. Charles Trayler, then at Abilene Christian
University, furthered his training in music education.
He oversees nearly three hundred band students
involved in the SFA band program, in four concert
groups, the athletic bands and several chamber
ensembles. Under his direction, the SFA Wind
Ensemble has performed regularly at conventions
of the Texas Music Educators Association and
College Band Directors National Association. Under
his leadership, the SFA Wind Ensemble performs
regularly with several guest artists and guest
conductors and also continues its long tradition of
commissioning new works from composers. Allen
conducts All-Region and All-State Bands throughout
Texas and the United States, where he is also an
active concert clinician and adjudicator. He has
often served as guest conductor for bands playing
at the Midwest Clinic and the Texas Music Educators
Association Convention, and has also conducted the
Seoul Wind Ensemble and the Al Fine Concert Band
in Taegu, Korea. Allen has published several pieces
for band that draw upon his experience teaching
instrumental music in the public schools of Texas.
These works have been performed frequently at
band conventions and festivals across the United
States and recently, in Korea, Great Britain,
Germany, and Australia.

DR. DAVID W. CAMPO is associate director of bands
and director of the Lumberjack Marching Band at

Stephen F. Austin State University in Nacogdoches,
Texas. Additionally, he conducts the Wind
Symphony and University Band as well as serving as
coordinator and instructor of undergraduate
instrumental conducting at Stephen F. Austin State
University. Prior to his appointment at Stephen F.
Austin State University, he was a Doctoral
Conducting Fellow at the University of Oklahoma,
where he studied conducting with Dr. William K.
Wakefield, graduating with a Doctor of Musical Arts
degree in 2007. From 1999 to 2001, Campo was the
associate director of bands at the University of
Louisiana - Lafayette, where he supervised all
athletic bands in addition to conducting the
University Concert Band and teaching instrumental
conducting. For fifteen years, he taught at both the
middle school and high school levels in Louisiana.
Campo is a published composer and has completed
commissions for high school and university bands
and orchestras, including the University of Louisiana
- Lafayette Wind Ensemble and The Acadiana
Symphony. He received his Bachelor of Music
Education and his Master of Music in Theory and
Composition from Louisiana State University. His
professional  affiliations include the Texas
Bandmasters Association, the Texas Music
Educators Association, the College Band Directors
National Association, Phi Beta Mu, Phi Kappa Phi, Pi
Kappa Lambda, Kappa Kappa Psi, Tau Beta Sigma
and Phi Mu Alpha Sinfonia. He is the former
governor of Provinces 8 and 40 of Phi Mu Alpha
Sinfonia. Campo resides in Nacogdoches with his
wife, Donna, and his daughter, McKenzie.

MIKE CRAFT is a junior percussion major at SFA who
regularly participates in the SFA Percussion
Ensemble, Steel Band, Wind Ensemble, and
Orchestra of the Pines. Mike served as section
leader for the 2008 Lumberjack Drumline and
marched two seasons of drum corps with the
Capital Regiment (2006) and the Troopers (2007).
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CHRIS EATON is currently a master’s student at
Stephen F. Austin State University studying brass
pedagogy and conducting. His duties as a graduate
assistant include teaching members of the
trombone studio. He is a member of the SFA Wind
Ensemble, Orchestra of the Pines, SFA Swingin'
Axes jazz band, and the SFA Trombone Choir. Eaton
received his Bachelor of Music from SFA in
December 2007. His primary teachers are Dr. Deb
Scott, Mr. Fred J. Allen, and Mr. Gene Moon. He
currently teaches private lessons at a local school
district and has also been on the staff of the Poteet
Band (Mesquite, Tex.) summer teaching staff. When
he finishes his master’s degree in May he plans to
teach band and remain active as a performer.

CHARLES GAVIN, professor of music, joined the
faculty of the School of Music at Stephen F. Austin
State University in 1984. Prior to moving to Texas,
he taught at Coe College in Cedar Rapids, lowa, and
was principal horn with the Cedar Rapids Symphony
Orchestra. He holds the Doctor of Musical Arts from
the University of lowa and a Bachelor of Music
Education from the University of Southern
Mississippi. In addition to teaching responsibilities
at SFA, Gavin maintains an active performing
schedule. He is currently principal horn with the
Orchestra of the Pines and performs with the
Shreveport Symphony and Longview Symphony. He
also performs with the Stone Fort Wind Quintet, the
resident faculty quintet at SFA, and the Piney
Woods Brass Quintet. He served two terms as
editor of the HIS Manuscript Press and Texas area
representative for the IHS. Gavin is a recognized
clinician on horn pedagogy, having presented at
TMEA, TBA, The Midwest International Band and
Orchestra Clinic, and the Mississippi Music Teachers
Association. Gavin is the horn clinician for the I
compete in Texas online video lecture series. He has
had articles published in The Horn Call and the
NACWPI Journal. Students of Dr. Gavin are enjoying
successful careers as artist educators and
performers from Hollywood to Europe. Four
students from his studio have had Honor Bands in

the state of Texas. He is a Conn educational

consultant.

Flutist CHRISTINA GUENTHER joined the SFA faculty
in 2005. She holds degrees from the Florida State
University (DM, MM) and Rutgers, the State
University of New Jersey (BM). She performs
actively in the greater East Texas Area and has
performed at the festivals/conferences of the
Florida Flute Association, the Mid-South Flute
Society, the Society of Composers, Inc., the National
Flute Association, the Classical Music Society, and at
the Flute Society of Kentucky as winner of the
Young Artist and Concerto Competitions, as well as
in Central and South America. Her primary teachers
are Eva Amsler, Stephanie Jutt, Charles Delaney,
Bart Feller and Laura Carnibucci. Guenther plays
Emanuel silver flute #117 and a Roosen ebony flute.
She resides in Nacogdoches, Tex., with her husband,
composer-guitarist/web-designer - extraordinaire,
Alan Scott, and their perfect son, Samiel.

SCOTT HARRIS is the director of percussion studies
at Stephen F. Austin State University where he
directs the Percussion Ensemble the SFA Steel Band
and oversees the Lumberjack Drumline. For ten
years Harris also directed the annual SFA Summer
Percussion Symposium that brought in over 120
students and featured percussion artists/clinicians
from throughout the United States. He is currently
the principal percussionist and timpanist for the
Orchestra of the Pines and he has presented clinics
and concerts at the Percussive Arts Society
International Convention, the Texas Music
Educators Association Convention, the Texas
Bandmasters Association Convention, the National
Conference on Percussion Pedagogy, and the
College Music Society National Conference. He has
performed and recorded with the Oklahoma
Philharmonic, Panama Steel - a professional steel
drum band, and the 1991 World Champion Star of
Indiana Drum and Bugle Corps. His teachers include
Dr. Peter Tanner, Thom Hannum, Harold Jones,
Mark Ford, and Dr. Richard Gipson. Harris is a
Promark Educational Endorser and has been active
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as a percussion performer, clinician, and adjudicator
throughout the Southeastern United States. He is
the associate editor of education for Percussive
Notes, the official journal of the Percussive Arts
Society, and also serves on the PAS Contest and
Audition Procedures Committee.

JOHN LANE is the assistant professor of percussion
at Sam Houston State University. He teaches
applied percussion and directs the SHSU Percussion
Ensemble and Steel Band. Prior to his appointment
at Sam Houston State, John served as interim
professor of percussion at the University of
Wyoming in Laramie, Wyo. He has been recognized
nationally and internationally as a clinician, solo
recitalist, and chamber musician specializing in the
performance and creation of new music. He
performed recently on a tour of Japan, performing
in Hokuto City and Nagoya as part of the Hokuto
International Music Festival with PULSUS, a newly
formed percussion group. As a solo performer and
with the Bain Percussion Group, he has appeared at
several Percussive Arts Society International
Conventions. He has also been featured as a
performer in the Van Cliburn Foundation’s concert
series Modern at the Modern at the Fort Worth
Museum of Modern Art in Fort Worth, Tex. As a
composer, his works have been featured on the
Sonic Explorations concert series, the Music and
Time Arts Series, the MUSIC X new music festival at
the Cincinnati College-Conservatory of Music, the
Loeffler New Music Symposium at Chico State
University in California, and at the Cincinnati
Contemporary Art Center. One of his works using
graphic notation, Sparrow Song, was recently
published in the book, Notations 21 (New York: Mark
Batty Publishers, 2008). His interdisciplinary
collaborative work with Ann McCutchan (associate
professor of creative writing at the University of
North Texas) was given a featured performance at
the Blurred Edges Interdisciplinary conference at
the Maryland Institute College of Art in Baltimore.
Lane has recorded for the Klavier and GIA record
labels with the North Texas Wind Symphony and
has performed and recorded alongside artists such

as Keiko Abe, William Cahn, Christopher Deane,
Mark Ford, and Allen Otte. His work can be heard on
the television series, Wyoming Voices on Wyoming
Public Television. His writings have been published
in Windsong, 21st-Century Music, Texas Band Master’s
Review and Percussive Notes. He is currently
completing his DMA at the Cincinnati College-
Conservatory of Music and holds degrees from the
University of North Texas and Stephen F. Austin
State University.

Malaysian-born  violinist, KAREN  LIM-SMITH
received her musical training at The Hong Kong
Academy for Performing Arts, The Canberra School
of Music and at The Australian Institute of Music.
While a student in Canberra, she was selected as the
only Malaysian delegate to participate with the
World Youth Orchestra. In 1995 the orchestra
toured the Philippines, South Korea, Malaysia, as
well as Denmark and Germany in 1996. She
graduated in 2003 with a master’s degree in violin
performance as well as a master’s degree in
journalism from the University of North Texas. At
UNT, she studied with Igor Borodin. Over the years,
she has also studied with Alice Waten, Theo Olof
(former concertmaster of the Royal Concertgebouw
Orchestra), Amadeus Heutling (member of the
Berlin Philharmonic Orchestra), Emanuel Borok
(concertmaster of the Dallas Symphony Orchestra),
and Susan Demetris (concertmaster of The Dallas
Opera). While a student at UNT, she picked up jazz
violin.  Lim-Smith was co-founder of the Swing
Strings at the university. She has also appeared
with UNT’s Repertory Jazz Ensemble in a series of
performances commemorating the indefatigable
Duke Ellington. She performs regularly too as a
freelance musician. She toured with Andrea Bocelli
to Atlanta, Nashville, Atlantic City, Worchester, and
Houston. In June 2000, she toured with Diana Ross
and the Supremes, and during the summers of 1998
and 1999, Lim-Smith performed with the Henry
Mancini Symphony and Chamber Orchestras at the
Playboy Mansion and the Hollywood Bowl. She also
appears frequently with The Dallas Opera Orchestra
and The Tulsa Opera Orchestra. Lim-Smith also
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performs on baroque instruments with the Forth
Worth Early Music and the Orchestra of New Spain.
Most recently she performed as a soloist during the
2008 NACUSA National Concert at Eisemann Center
in Dallas/Richardson, Tex.

BECKY MARTIN is a graduate flute student at
Stephen F. Austin State University where she is
pursuing a Master of Music Education degree and
studies with Christina Guenther. She is principal
flutist of the SFA Wind Ensemble and works as a
graduate assistant in the Arts Information office.
Martin holds a Bachelor of Music degree from
Albany State University (Georgia).  She has
performed in masterclasses for Susan Milan and
Tadeu Coelho and has been a performer at the Flute
Fair Mid-South Conference. = Former teachers
include Jennifer Keeney, Diane Boyd-Schultz and
Kimberly Clark.

GARRETT MARTIN is an undergraduate trumpet
student at Stephen F. Austin State University where
he studies with Dr. Gary Wurtz. As a young
trumpeter, Martin was chosen to perform live with
the band "Chicago" in downtown Houston's Aerial
Theatre. Martin was a winner in the SFA concerto
competition and the University of Houston concerto
competition. He spent one season as the third
trumpet of the Albany Symphony Orchestra. He has
performed as an extra trumpet with the Houston
Symphony Orchestra. Martin recently finished a
tour with the United States Marine Corps where he
was a featured soloist with the Albany Marine Band,
performing all over the United States. He is
currently the principal trumpet of the SFA Wind
Ensemble.

JASON MORGAN is a junior percussion major at SFA.
He regularly participates in the SFA Percussion
Ensemble, Steel Band, Wind Ensemble, and
Orchestra of the Pines. Morgan served for four
years as a percussionist in the Marine Corps Band
before coming to SFA. He was the front ensemble
coordinator/ director for the 2008 Lumberjack

Marching Band and he is the featured vibraphonist
with the Swingin’ Axes jazz ensemble.

AARON MARTINEZ is currently pursuing a Master of
Music at Sam Houston State University where he
also completed a bachelor's degree in music
education. He has performed at TMEA as well as
with the SHSU Sax Quartet and the Rice University
Orchestra. He teaches privately in the Houston area
where he has a studio of twenty students.

LINDA PARR grew up in Northeast Ohio and earned
the Bachelor of Music and Master of Music in piano
performance from Kent State University. Additional
piano study was at the College-Conservatory of
Music at the University of Cincinnati and at the
Hochschule fir Musik und Darstellende Kunst in
Vienna, Austria. Teachers have included Violet
Todd, Frederic Schoettler, Noel Flores, and Tung
Kwong-Kwong. A duo-pianist with husband Andrew
Parr, Mrs. Parr has also been active as an
accompanist and chamber pianist. She has
performed in Cleveland, Pittsburgh, Columbus,
Washington, D.C., and New York City for the Si-Yo
Young Artists Series and has appeared with the
Harrington String Quartet and with many artists in
the Chamber Music in the Pines summer festival.
She has been a piano instructor since 1983 and past
associate, co-director and director of the SFA Music
Preparatory Division. Students have performed in
master classes, placed in TMTA District and State
Performance contests, the Baylor/Waco Piano
Competition, the McKinney Young Artist piano
competition and were winners in the Anne Dean
Turk Piano Competition. Mrs. Parr joined the piano
faculty at Stephen F. Austin State University in 1986.
Besides actively teaching a class of applied piano
students, she was instrumental in the development
of SFA’s Bachelor of Music degree in Piano
Performance with Pedagogy Emphasis and Piano
Pedagogy certificate program, and was director of a
community college keyboard conference hosted by
SFAin 2002. Linda Parr is a member of the national
music honor society, Pi Kappa Lambda, and served
as past president and member since 1984 of the
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Nacogdoches Symphony Club. Nationally certified
with the Music Teachers National Association
professional certificate, Mrs. Parr has served as
president, vice-president and student affiliate chair
of the local Nacogdoches MTA chapter and also as
faculty adviser for the SFA Collegiate Student
Chapter which received the national MTNA
Collegiate Student Chapter of the Year award for
1998-99. She has been active as an adjudicator for
piano festivals, competitions, and TMTA District and
State Performance contests.

Born in Russe, Bulgaria, Dr. EVGENI RAYCHEV began
his studies on the violoncello at the Vesselin
Stoyanov Music School in Russe with Elka
Effremova as his teacher. He further continued his
music education with professor Zdrako Yordanov at
the Bulgarian Music Academy in Sofia, where he
received his bachelor’s and master’s degrees. Upon
arriving in the United States in 1997 he attended the
Florida State University, where he completed his
second master's and doctoral degrees with
professor Lubomir Georgiev. Winner of several
competitions, Raychev has performed with
orchestras in the United States, Bulgaria and Czech
Republic, and his chamber and solo music
experience includes performances in the United
States, Bulgaria, Austria, Czech Republic, Slovakia,
and Costa Rica. He was appointed as an adjunct
cello professor at Stephen F. Austin University in the
Fall of 2003 and is currently the principal cellist of
the Orchestra of the Pines. Raychev has played for
the Bulgarian National Symphony Orchestra for five
years and has served as a principal cellist of FSU
Symphony, Chamber and Opera Orchestras, as well
as Tallahassee Symphony and Southeast Symphony
Orchestras. He has played in the Bulgarian Twelve
Cellos Ensemble next to his teacher, Prof. Yordanov
for six years. Currently Raychev plays together with
his wife, Dr. Jennifer Dalmas, in the violin-cello
Hachidori Duo.

DANIEL SAENZ, born in McAllen, Tex., began cello
lessons in the McAllen Public Schools. During high
school he studied with Richard Clark and Carter

Enyeart and was a member of the Texas All-State
Orchestras. Subsequently, Saenz studied cello with
Pamela Frame and Alan Harris at the Eastman
School of Music and with Desmond Hoebig at Rice
University. He has played concerts throughout the
United States and Japan and most recently in Paris,
France, where he played with a touring string octet
named Les Violons Virtuouses. Daniel teaches cello
privately in the Houston area and at Sam Houston
State University.

JORGE DAVI "J.D." SALAS, a native of Alamo, Texas
(Rio Grande Valley), serves as artist/instructor of
tuba-euphonium studies at Stephen F. Austin State
University. J.D. received his Bachelors of Music
degree in tuba performance from Baylor University
in Waco, Tex. where he studied with Dr. Michael A.
Fischer and his Master of Music degree from the
University of Kentucky in Lexington, Ky. He is
currently finishing the Doctor of Musical Arts
degree at the University of Kentucky where he
served as the teaching assistant under Dr. Skip Gray.
Prior to his appointment at SFA, J.D. served as
artist/instructor of tuba and euphonium studies at
Mahidol University in Bangkok, Thailand, where he
served as the country’s first full-time tuba-
euphonium professor.  Other previous teaching
appointments include adjunct positions at
Transylvania University in Lexington, Ky. where he
taught low brass and jazz bass, and instructor of
tuba at Marshall University in Huntington, W.Va.
Salas has performed regularly with the Louisville
Orchestra, Lexington Philharmonic Orchestra, and
the Shreveport Symphony. He currently performs
as the principal tubist for the Orchestra of the Pines
in Nacogdoches, Tex. He was a founding member
of BrassArts Bangkok, one of the premier brass
chamber ensembles in Thailand, and performed the
first solo tuba recitals in Vietnam at the Hanoi
Conservatory of Music and at Mahidol University in
Bangkok, Thailand, in 2004. An accomplished string
bass player in both the jazz and classical idioms,
Salas has performed with the Temple Symphony
Orchestra, Disneyland All-American College Band in
Anaheim, Calif, and the Disneyland Paris
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International Show Band in Paris where he
performed with musical legends such as Bobby
Shew, Jiggs Wigham, and Ricky Ford. Salas has also
been a semi-finalist in many international tuba artist
competitions such as the Falcone Tuba/Euphonium
Artist Competition in 2002 & 2003 and the 2002
International Tuba-Euphonium Conference Artist
Competition.

Dr. AUBREY TUCKER is one of those rare musicians
who has distinguished himself as a classical and jazz
trombonist, educator, conductor and band leader,
Christian music leader, composer and arranger, and
music businessman. Dr. Tucker has an extensive
background as a classical trombonist, including
appearances with the Houston Symphony, Opera,
and Ballet orchestras, and touring with the
American Pops Orchestra. He represented the
United States as trombone soloist at the
International Music Competition in  Munich,
Germany. As a jazz trombonist and arranger, Tucker
has toured America and the world with the great
big bands of Woody Herman, Si Zentner and lllinois
Jacquet, among others. In the Houston, Texas area,
in addition to his own Aubrey Tucker Band, Tucker
has been featured and recorded with many bands
and recording artists. In nearly a decade as an
arranger and trombonist in Las Vegas, Tucker
worked with virtually every major stage star,
including Frank Sinatra, Elvis Presley, Ella Fitzgerald,
Natalie Cole, and Tony Bennett. His arrangements
have been featured in numerous network television
shows and in major motion pictures. Tucker led his
own big band in Las Vegas, and was a five-time
winner of the Las Vegas Entertainment Awards as a
member of the Johnny Haig Orchestra. Tucker was
a trombone student of Early Anderson, Richard
Burkhart, John Hill, and, principally, with Al Lube.
His earned music degrees are from The University of
Houston (BM, Trombone), and Rice University,
Shepherd School of Music, (MM, Music Theory and
DMA, Composition). Tucker has also conducted
extensively in the orchestral, band, and church
music genres. Serving in the U.S. Army, Specialist
Tucker was trombone instructor and staff arranger

at the Armed Forces School of Music in Little Creek,
Virginia. As an educator, Tucker founded what is
now known as the Cougar Brass and Cougar Dolls at
the University of Houston and developed the jazz
studies program there. In 1985, Tucker founded the
Commercial Music Department at Houston
Community College-Northwest College, which
included programs in audio, video, jazz, pop, and
music business, all in conjunction with traditional
academic music studies. He continues there today
as division chair of Fine Arts, Speech and
Commercial Music, and instructs classes in
composition, conducting, low brass, and music
business. Aubrey’s exciting new double CD, Night
Train, can be previewed at rtcrecords.com. His new
jazz CD, Woman Hollering Creek, will be released in
early 2009. Tucker appears as a Conn trombone
artist and clinician on behalf of Conn-Selmer.

BRIAN R. UTLEY is associate professor of music at
Stephen F. Austin State University, where he
teaches applied saxophone and courses in music
theory. The Owensboro, Ky., native received the
degree of Doctor of Musical Arts in saxophone
performance, with a minor in music theory, from
Louisiana State University. He also holds the MM
from L.S.U. and the BM from Murray State
University, and his primary saxophone teachers
include Griffin Campbell and Scott Erickson. Utley
maintains a highly active performance schedule and
was recently a featured soloist with the Shreveport
Symphony Orchestra. He is a regular presenter at
regional and national conferences of the North
American Saxophone Alliance, including
performances at the University of lowa, the
University of North Carolina-Greensboro, the
University of North Texas, the University of South
Carolina, and Southeastern Louisiana University. He
has also performed at international events such as
the 2003 World Saxophone Congress and the 2006
Conference  of the International Clarinet
Association.  Utley has presented guest artist
recitals at colleges and universities in Kentucky,
Louisiana, Texas, Alabama, and New Mexico. He
also performs in a variety of chamber music settings
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and is a co-founder of the award-winning Red Stick
Saxophone Quartet. He has recorded on the New
Tertian Records and Magni Publications labels.

CHRIS VASQUEZ is a junior percussion major at SFA.
He regularly participates in the SFA Percussion
Ensemble, Steel Band, Wind Ensemble, and
Orchestra of the Pines. Vasquez served as section
leader for the 2008 Lumbjack Drumline and as a
winner in the 2008 SFA Concerto Competition he
will perform as a soloist with the SFA Symphony
Orchestra in March.

TRACY WARD is proud to be called a product of
Stephen F. Austin State University, where she
earned her BM in piano performance and MM in
piano accompanying.  Ward currently teaches
theory and aural skills. She also maintains an active
schedule as a collaborative pianist. At SFA, Ward
has performed in musical theatre, SFA Opera, Choral
Union, the Swinging Axes, Wind Symphony and
countless student recitals, auditions, competitions
and master classes. A native of Sicily Island,
Louisiana, Ms. Ward has lived in Nacogdoches since
2001.

The WIND ENSEMBLE and WIND SYMPHONY are
two of the top performing concert bands in the
School of Music at Stephen F. Austin State
University in Nacogdoches, Texas. Both groups
nurture the development of music educators while
allowing for their individual growth as performers in
the concert arena. The Wind Ensemble often
commissions new works from outstanding
composers, and concerts of both ensembles often
feature nationally known composers, guest
conductors and soloists. Both the Wind Ensemble
and Wind Symphony’s membership is comprised of
graduate and undergraduate students, and each
group includes students from many different areas
of study. Extremely competitive auditions for
membership in both groups are held in late August
for the Fall Semester and in November for the
Spring Semester. Typically, both ensembles play

several concerts a year at venues on and off the SFA
campus.

GARY WURTZ teaches trumpet and directs the top
jazz band at Stephen F. Austin State University in
Nacogdoches, Tex., where he has taught since 1992.
He has played trumpet professionally in many
orchestras, jazz groups, wind bands, chamber
ensembles, commercial venues, and as a soloist.
Prior to working at SFA he made his living in the
DFW metroplex, but he also held professional
positions in Mexico City and in the Dominican
Republic. He received a Bachelor of Music Education
degree from West Texas A&M University in 1985, a
Master of Music Education degree from the
University of North Texas in 1987 and a Doctor of
Musical Arts degree from UNT in 2001.
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